his act. Director and magician suddenly recognize each other as childhood 
friends, and both are deeply moved. (Even though their encounter is the 
only part of the sequence outlined in the scenario, this aspect of it is 
brand-new. ) 

It is three-thirty in the morning. The spotlight that has been following 
Maurice since the beginning of his act burns out. Federico tells the actors 
not to move from their marks. The minutes go by in a tense silence as 
dawn begins to fill the void above us. The spotlight goes on again, but 
it makes frightening explosive noises, and its beam trembles. Federico takes 
a few steps round the camera. Madeleine Lebeau shivers in her light gown. 
But everyone knows the value of the minutes that pass by, and the knowIl- 
edge dissipates any desire to trade them for permission to go home and sleep. 

At the end of a quarter-hour Fellini can order shooting resumed. On 
her blackboard Maya has written in big letters the word Guido was thinking 
Of: ASANISIMASA. 

“Is that it?” Maurice asks, stunned. 

“Yes, that’s it,” Guido answers, smiling very gently. 

Then, instead of the “grazie” that is Fellini’s usual dismissal, we see 
him shake off his fatigue, and say to the stagehands who are beginning to 
stow their gear for the night: “Come on, boys, a quick close-up here.” 
While the camera is being moved, the director tells Dallas: “Now, Ian, 
look straight into the lens, smile a little foolishly (smile without letting a 
single facial muscle quiver after a long cold night, with dawn at one’s 
heels!), and ask Guido: ‘But what does it mean?’ ” 

Asanisimasa is anima (soul) in the made-up language of Guido’s 
childhood:* It will probably be the name of the film. 


* See Sequence 12, page 24. Under the rules of this jargon, the three syllables of 
a-ni-ma become asa-nisi-masa. 
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